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An interplay between “sensual cu
and straight edge” gives spatial dr
and delight to tlg'lis addition to a
Federation home.
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01 A sculptural extension

to an existing Federation
house is unapologetically
bold and functional.
Artwork (L-R): print by
James Gulliver Hancock;
Susan Stafford.




or Christopher Polly Architect's clients Warrick and Kate, it

was a recent online article about Elliott Ripper House that

convinced them to engage the Sydney-based architect. His

highly regarded project may be close to five years old now,
but it's still widely discussed and critiqued, having set a kind of
unofficial benchmark for easy, modern Australian living. While
they didn’t want a mere copy of Christopher's past work, they did
ask him to inject a comparable sense of programming vigour, spatial
efficiency and aesthetic finesse into their own home.

The couple’s Federation house in Sydney's inner-western suburb
of Petersham is typical of the area’s dwellings, bar the occasional
oversized renovation and block of units. It has plenty of character
and charm, but it suffered from a lack of space and light, which
over time had become untenable with three young children. To meet
their straightforward brief for more room, Christopher removed
the rear skillion addition, making way for a two-storey addition
comprising a new main bedroom and ensuite, kitchen, laundry,
bathroom, living areas and study, all within the same footprint.

Unlike so many contemporary extensions, this one doesn't
attempt a seamless transition between old and new. On the
contrary, Christopher deliberately retained the house’s original
rear wall and even reinstated the edge of its roof. “My strategy was
informed by a sense of preservation, to leave as much of the old
fabric as possible, and so I cleanly attached the new two-storey

078 HOUSES - ISSUE 110

volume, which has a split-level relationship to the old house,” he
explains. The resulting landing level at the end of the existing west-
east corridor dynamically unfurls into a series of internal spaces
that extend outward, both left and right, up and down.

It's an impressive exercise in spatial gymnastics, not to mention
effective planning, which positions the bathroom and laundry in
a central core so the living spaces can have a connection with the
outdoors. While these utilities each have skylight access, the new
north-facing courtyard also allows greater light penetration via a
double-height trapezoidal window adjacent the stair. It opens up
this circulation zone and makes the transition to the upper-level
study and main bedroom seem all the more bright and breezy.

A bridge, formed by the stair void and another large void that
vertically extends to the ground-level living areas, essentially
connects these two spaces. The low balustrade wall of this bridge
lends the interior its most compelling design expression. The curved
form is unapologetically bold and works to soften some of the
internal right angles. It’s a particular design language Christopher
first began exploring in Elliott Ripper House and something he has
successfully developed. The interplay between sensual curve and
straight edge instils the overall plan with a sense of informality, not
compromising its sophisticated aesthetic.

His pared-back material palette reinforces this sense of restrained
elegance and determines the understated colour scheme. “I suppose

02 The rear elevation’s
strong angles are defined
by thick, black steel
window reveals that
contrast against the
white plywood cladding.

038 The new living volume
is framed by the bold
curving balustrade
of the level above.
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05 The extension has a
split-level relationship
to the original house,
clearly defining old and
new parts.

04 The kitchen, dining
and living area opens
up to the backyard,
giving an impression
of extra space.

my efforts to keep this palette to a minimum is something I always
try and do, both internally and externally,” says Christopher. “I
was also trying to work with the existing fabric of the old house,
so | wanted to contrast strongly with that.” He has long favoured
blackbutt for its warm honey tones and used it here for the staircase
and for the joinery in the kitchen and lounge areas. While cost
saving informed his choice of MDF for the stair's balustrade, the
glossy black paint effectively resonates with the black powdercoated
aluminium window frames, against the all-white walls.

Christopher’s use of burnished concrete on the ground level
adds a somewhat industrial grittiness to the interior, but most
significantly it extends as a cantilevered terrace beyond the rear
sliding doors. Crafting this connection with the backyard opens up
the kitchen, dining space and lounge and makes their 8.3-metre-
wide arrangement, while logical in plan, appear even roomier in
person. Two window seats - one in the lounge and the other in the
main bedroom - further strengthen this connection by extruding
from the two-storey envelope.
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06 A sculptural bridge
on the upper level
leads from the main
bedroom to the study.

“I took advantage of the clients’ request for window seats by
using them to help develop the geometry of the scheme and
respond to the setting,” Christopher explains. “As wedged sections
they pop out and contribute to a more dynamic expression.” This
programmatic requirement could have worked just as effectively in
less dramatic form, but the idea was to capture as much northern
light as possible. Privacy constraints meant orienting the lounge
window north-east, away from the two-storey northern neighbour,
while the main bedroom’s glazing had to be shielded from the four-
storey block of units directly behind the property.

The rear elevation’s strong angles are even more defined by
thick, black steel window reveals, which makes for a striking
contrast against the white plywood cladding. Christopher has
also incorporated a couple of subtle cranked edges externally -
on a corner of the deck and in the form of the built-in shed - to
retain cohesion with the interior. While his design is impressive in
tackling the project’s complexity, its ultimate success is in providing
an abundance of function and comfort. [
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07 A window seat juts out
from the main bedroom
on the upper level,
contribuling to the
external form of
the extension.

08 The curving form
is continued into
joinery details in the
living space.

09 The front of the Federation
house has been retained
with a new two-storey
volume attached at
the rear.

Architect

Christopher Polly Architect
17 Harold Street
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Practice profile

A detail-design focused
practice working across
varying scales and lypes,
including single dwellings
and small commercial
projects.

Project team
Christopher Polly

Builder
Matrix Additions

Consultants

Engineer: SDA Structures
Acoustic consultant:
Sebastian Giglio

Products

Roofing: Lysaght Klip-lok
Classic 700 in Colorbond
‘Surfmist’; CSR Bradford roof
and ceiling batt insulation
External walls: Gunnersen
Shadowclad plywood in
Dulux ‘Surfmist’; recycled
bricks

Internal walls: Gyprock and
Fyrchek plasterboard in Dulux
‘White on White’

Windows: Alspec
aluminium-framed pivot-stay
windows and shallow-pocket
fixed windows; Breezway
Altair Louvre Windows
aluminium-framed glass
louvres; Acmeda external
vertical blinds: Tech-roll
internal retractable insect
screens; Velux fixed skylights
Doors: Alspec aluminium-
framed sliding doors;
Lockwood hardware in
stainless steel; CS Cavity
Sliders doors in Dulux ‘White
on White'

Flooring: Burnished concrete
slab in Concrete Colour
Systems ‘CCS Liquorice’

and matt sealer; Australian

Architectural Hardwoods
blackbutt tongue-and-groove
flooring; Victoria Carpets wool
carpel

Lighting: Verner Panton
Flower Pot VP2 pendants;
Anchor Ceramics Small Potter
lights; NUD Classic Cord and
Socket pendant; XLUX Pixel
mini LED downlights; Tovo
Lighting Wedgie uplights;
Lumascape Pagoda exterior
wall lights

Kitchen: Fisher and Paykel
integrated fridge; Smeg

oven, induction cooktop and
integrated rangehood; Bosch
dishwasher; Blanco Claron
sinks; Teknobili Oz T7 Full
Qut Sink Mixer; Caesarstone
Calacatta Nuvo benchtop;
Briggs Veneers blackbutt
veneer fronts and fixed panels;
Index + Co cupboard handles
Bathroom: Mutina Azulej
porcelain liles; Kiwi gloss while
subway tiles; Euromarmo
Calacatta matt porcelain tiles;
Duravit Vero basins; Reece
Kado Lux toilets; Kaldewei
Dyna Sel bath; Sussex Scala
basin and bath mixers;

Hansgrohe Raindance Air
showers; Hydrotherm heated
towel rails; Madinoz accessories
Heating and cooling: Braemar
ducted gas heating system;
Hunter Pacific ceiling fans;
Silenceair Passive Acoustic Wall
Ventilator Units

External elements: Burnished
concrete deck and step in
Concrete Colour Systems ‘CCS
Liquorice” and matt sealer;
Recycled brick paving

Other: LVL stringers with
blackbutt veneer and treads

and MDF balustrades; Jardan
Nook sofa and armchair; Thonet
Rombus walnut dining chairs;
Saarinen Grasshopper Chair;
Eames DCM chair; Alvar Aalto
Stool 60 stools; Klein Lozenge
stool from Tuckbox

Area
Site: 399.6 m?
Floor: 173.2 m*

Time schedule

Design, documentation:
11 months
Construction:

13 months
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